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André VOLKONSKY

Piano Quintet, op. 5 (1955)*

String Quartet, op. 6 (1955)*
Sonata for Viola and Piano (1956)
Musica Stricta (1957)

* — world frewiére recordings



André VolkonsKky (1933 - 2008) SMCCD 0118

DDD/STEREO
EARLY WORKS TT: 78.39
Quintet for String Quartet and Piano, op. 5 (1955)*

1. Allegro moderato 10.33

2. Burlesca. Adagio — Allegretto 5.28

3. Passacaglia. Adagio con intimissimo sentimento 8.55

4. Fuga. Allegro 6.44
String Quartet, op. 6 “Eine kleine romantische Opernszene” (1955)*

1. Allegro ma non troppo 6.40

2. Fuga. Presto 2.10

3. Danza in modo canonico. Moderato 649

4. Coda. Molto adagio 4.02
Sonata for Viola and Piano (1956)

1. Largo 4.36

2. Allegretto quasi moderato 348

3. Toccata. Allegro marcato 249

4. Apolalerion. A tempo di parte prima 7.18
Musica Stricta (Fantasia ricercata) for Piano (1957)

1. Andantino 2.22

2. Allegretto 1.06

3. Lento rubato 3.14

16 4. Allegro marcato 2.05

“Studio for New Music” String Quartet ([1]-[8]), Ilya Hoffman, viola ([9]-[12]),
Elizaveta Miller, piano ([1]-[4],[9]-[12]), Alexei Lubimov, piano ([13]-[16])

* — world premiére recordings
Special thanks to the “M.P. Belaieff Foundation” for kind support

2



Prince André Volkonsky, the descendant of the famous Decembrist, was born in
Geneva in 1933 and during his childhood had the opportunity of playing on the piano be-
fore the great Rachmaninoff. Having lived in the Soviet Union during his most seminal
years (1947-1973) — the years of study at the Moscow Conservatory, the formation of his
personal style and the composition of his most significant musical works — he had the
chance of expanding considerably the cultural and auditory horizons of Soviet musicians.
In the 1960s he was more well-known to wide audiences as a performer — the founder
and leader of the “Madrigal” ensemble, an organist and a harpsichordist who was the first
to have included in his concert repertoire early European music of the 14th—17th cen-
turies as well as music from non-European countries — from Iran to Japan. But even ear-
lier, in the 1950s, Volkonsky was already paving the way towards new musical thinking. As
Alfred Schnittke had remembered, “Volkonsky composed very little, but always in a very
interesting manner. So the appearance from time to time of new compositions by Volkon-
sky was each time a great event which exerted an impact on impact on many people”*.

This impact was undeniable, similarly to the undeniable beneficial “
early Russian culture, freedom and dignity of thought, an “injection” which was absolutely
unthinkable and fantastic in the conditions of the Soviet Stalin regime. But Volkonsky

injection” of the

was able to plant the seeds of the new, avant-garde hearing and sensation of sound. The
seeds sprouted successfully and produced refined, aromatic fruit (which, according to
the communist dogmas, presented “forbidden fruit”) in the Volkonsky’s own music (in
such works as “Musica stricta”, “The Suite of Mirrors” on the texts of Garcia Lorca, The
Lamentations of Shchaza” on the texts of Omar Khayam and “The Knots of Time”), as well
as that of his successors — Alfred Schnittke, Edison Denisov, Sophia Gubaidulina and
others. The compositions presented on this compact disc pertain to the beginning of
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Volkonsky’s search for his own style — to the beginning of the path which was crowned
with the creation of the first avant-garde composition written in the serial technique —
Musica stricta.

The Piano Quintet, dedicated to the composer’s teacher, Yuri Shaporin, combines in it-
self features of neoclassicism (demonstrated in the titles and in the overall genres of the
movements, the second of which is a Burlesque, the third — a passacaglia and the fourth —
a fugue) blended with romantic traditions — both tendencies were perceived by Volkonsky
through the sound-world of Shostakovich: the contrasts between the epic drama in the first
movement, the childlike purity and mischievous jokes in the contrasts of the “Burlesque”,
the “rationality” and the heartfelt lyricism (the twelve-tone theme in the bass along with the
Russian song “Ei, ukhnem” or “Hey, let us crash”). The energetic “Fugue” in the Finale leads
towards an apotheosis of the Quintet’s very first theme, as was frequently the case in Ro-
mantic music. Maria Yudina, who participated in the performance of the Quintet at a student
composers’ concert atthe Gnessins’ Musical Institute, said, turning to the public: “This work
by this young composer, just like Shakespeare’s work, will live through the ages.”

In the String Quartet all the romantic traits remained concentrated in the first move-
ment, titled in German: “Eine kleine romantische Opernszene” (“A Small Romantic Opera
Scene”). The two subsequent movements possess pronouncedly motor, neoclassical and
constructively polyphonic qualities, the second movement being the “Fugue,” and the
third titled as “Danza in modo canonico” (“Dance in Canonic Mode”), also including the
basso ostinato element (similarly to the Passacaglia). In the slow Finale (titled “Coda”),
with its farewell-like quality, against the background of the C major harmony (the tonal-
ity of the fugue) there is a prolonged dissonant pitch of C-sharp (the tonality of the first
movement) in the first violin, held until the very end of the movement.
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The Sonata for Viola and Piano presents Volkonsky’'s predominating stylistic features
in a new manner. The romantic aesthetics was replaced by that of avant-garde expres-
sionism, which compelled the listener to sense and “relive” the intense life of each sound:
such are the slow First movement for solo viola (without the piano) and the Finale with
the Greek title “Apolalerion” (“Farewell Song”), in which the viola part from the first move-
ment is sounded out backwards (from the end to the beginning in retrograde motion), but
now it is accompanied by an ostinato rhythm in the piano, derived from the second and
third movements, developing a neoclassical style (the third movement is a Toccata).

Musica stricta (literally meaning “strict music”) for piano carries the subtitle “Fanta-
sia ricercata”. The fantasia genre is the freest in terms of compositional form, while the
word “ricercata” recalls to our memory the early contrapuntal genre of the ricercar, but
is derives from the Italian word “ricercare” which means to search. Thus, the title of the
composition plays upon the paradoxical combination of strictness and freedom, while, in
general, the “fantasia” fits perfectly the framework of a four-movement suite.

Turning to the serial technique, Volkonsky made a decisive step towards the synthesis
of the components of his style under the auspices of the avant-garde aesthetics. At that,
the elements of neo-classicism could still be felt in the two fast movements — the second
and the fourth (the composer himself spoke of “a certain Hindemith-ness” in the second
movement). The work was dedicated to Maria Yudina who interpreted it masterfully.

Konstantin Zenkin
Translation: Anton Rovner

1 Mark Pekarsky. Back to Volkonsky, Onwards. Moscow, 2005, p. 341
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The “STUDIO FOR NEW MUSIC” String Quartet was created within the walls of the
Moscow Conservatoire by its graduates in 2004. The performers studied chamber music
with such famous professors as Alexander Bonduryansky, Alexander Korchagin, Nina
Kogan, Alexander Rudin, Tigran Alikhanov and Andrei Shishlov.

The members of the string quartet have received numerous prizes from international
competitions and have performed in numerous musical festivals in Russia, Italy, Ger-
many, Poland and France.

Since 2005 the string quartet has performed as part of the “Studio for New Music”
ensemble. They have successfully presented the Russian premieres of compositions by
Alban Berg, Gerhard Zinsstag, Gyorgy Ligeti, Witold Lutoslawski, Luciano Berio, Franco
Donatoni and many others including Russian composers.

The string quartet has toured extensively throughout Russia and abroad. Such fa-
mous composers as Valentin Silvestrov and Krzysztof Penderecki have expressed their
fascination with the performance of the quartet on numerous occasions.

Elizavieta Miller is a graduate of the Moscow Conservatoire where she studied piano
with Professor Alexei Lubimov and harpsichord and historical keyboard instruments with
assistant professor Olga Martynova. Since 2009 she has been a post-graduate student
of the Department of Historical and Contemporary Performing Arts.

Elizavieta Miller has won a number of international competitions. The pianist’s vast
repertoire encompasses the music of six centuries — from the Early Renaissance to the
present day. Elizavieta Miller performs in concerts extensively in Russia, USA, France,
Italy and Austria. She has participated in a number of international festivals, including
Piano Summer in the USA and Academie Pianistique in France.

llya Hoffman was born in Moscow in 1977. He studied at the Gnessins’ Moscow
Central Specialized Music School with Elena Ivanovna Ozol. In 2003 he graduated from
the Moscow State Tchaikovsky Conservatoire where he studied with professor Yuri Bash-
met and assistant professor Roman Balashov. In 2005 llya Hoffman finished post-grad-



uate studies at the Moscow State Conservatoire, having studied with professor Yuri
Bashmet.

llya Hoffman has studied composition from childhood under the tutelage of his fa-
ther, composer Leonid Hoffman, the continuer of the tradition of the Second Viennese
School.

As a performer and a composer llya Hoffman has participated in numerous interna-
tional ferstivals, including those in Switzerland, Germany, England, Italy, France, Rus-
sia and other countries.

As a guest professor llya Hoffman has presented master classes in Canada, Switzer-
land and France.

Alexei Lubimov has been rightfully considered to be one of the most versatile and orig-
inal musicians of contemporary times. His interests simultaneously embrace the spheres
of pre-Classical and contemporary music. After graduating from the Moscow Conservatoire
as a student of Heinrich Neuhaus and Lev Naumov, Alexei Lubimov has given numerous
concerts in which he promoted the music of the most significant 20th century composers:
Stravinsky, Schoenberg, Webern, Ives, Cage, Stockhausen, Denisov, Silvestrov, Part and
Martynov. He was the founder of the “Music — 20th Century” ensemble and the “Alterna-
tiva” international festival for avant-garde and experimental music.

Alexei Lubimov is one of the pioneers of performance on original instruments: he
has performed and recorded numerous works by composers from the 17-19th cen-
turies, from William Byrd to Chopin on the instruments of the corresponding time peri-
ods.

Alexei Lubimov has been one of the initiators of the establishment of the Depart-
ment for Historical and Contemporary Performing Arts within the Moscow Conservatoire
and its first dean.

Since 1998 he has been a professor at the Mozarteum University in Salzburg, where
he has been on the piano faculty.

He has actively toured with concerts in many countries with solo and chamber programs.



The “STUDIO FOR NEW MUSIC” String Quartet:

Stanislav Malyshey, violin
Inna Zilberman, violin
Anna Burchik, viola

Olga Kalinova, cello




Elizavieta
Miller

Alexei Lubimov

Photo: David Fung
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KHa3b AHApen BONKOHCKMI — NOTOMOK 3HAMEHWUTOro AeKkabpucTa, poauncs B e-
HeBe (1933) 1 B cBOM AETCKME rofbl yCrnen nourpatb Ha posine BeIMKoMy PaxmaHu-
HoBY. [MpoxuB B CoBeTcKkom Coto3e camble NN0A0TBOPHbIE roabl (1947-1973) — roabl
y4yeHuss B MOCKOBCKOW KOHCEPBAaTOPUU, CTAHOBIEHMSI COOCTBEHHOIO CTUAS U CO3AaHMA
Hanbonee 3Ha4YUTENbHbIX MPOU3BEAEHUI — OH yCMen CYLECTBEHHO PacLUMPUTb KySlb-
TYPHO-ClyXOBOM FOPU30HT COBETCKMX My3blKaHTOB. B 1960-e roabl OH 6b11 60/1bLLE U3-
BECTEH LUMPOKOMY KPYyry KaK UCMONIHUTENb — CO3[aTeNb U PyKOBOAMTENb aHcambs
«Magpwuran», OpraHuCT, KaBECMHUCT, BNEPBbIE BKIOUYMBLLWI B KOHLIEPTHbIN penep-
Tyap CTapuHHY0 eBPONencKyto My3biKy XIV-XVII BEKOB, KaK U My3blKy BHEEBPOMENCKUX
CTpaH — oT MpaHa Ao AnoHuu. Ho ele paHblue, B 1950-e roabl BonKoHCKMI yxke npo-
KnaablBan MyTb HOBOMY My3blKanibHOMY MblieHuto. 1o BocnoMuHanuam Anbdpesa
LLIHnTKe, «BONKOHCKKI NMrUcan o4eHb Mano, HO O4EHb MHTEPECHO. M nosiBNieHWe Bpems
OT BpeMeHU CO4YMHEHUI BONKOHCKOro — 3T0 Ka bl pa3 6b1710 60sbLloe cobblTHe,
OKasblBalolLiee BO3AENCTBUE Ha MHOTUX» .

370 BO34eNCTBME 6ECCNOPHO, KaKk 6eccrnopHa 61aroTBopHas «NpUBMBKa» CTa-
POV PYCCKOM KyNbTypbl, CBOGOAbLI U JOCTOMHCTBA MbIC/U, «PUBUBKa» COBEPLUEHHO
HembICIMMas, daHTacTUyeckas — K YC/I0BUSIM COBETCKOIO CTaJIMHCKOr0 pexuma.
Ho BONKOHCKUI cymen 3apOHUTb CEMeHa HOBOIr0, aBaHrapAHoro CibiWaHus 1 oLLy-
LeHusa 3ByKa. CemeHa 61aronosy4Ho Npopoc/n U Aann U3blICKaHHO-apoMaTHbIE U,
N0 KOMMYHWCTUYECKMM MeEPKaM, «3anpeTHble NioAbl» B TBOpPYeCTBe camoro Bon-
KoHcKoro (Musica stricta, «Ctonta 3epKkan» Ha TeKkcTbl [apcua Jlopku, <Kanobbl
LLasbl», «CTpaHCTBYIOLWMIA KOHLEPT» Ha TEKCTbl OMapa Xansima, «Y3enKn BpeMEHM»)
n ero nocnegosartenen — Anbdpeaa LWHUTKe, dancoHa eHncosa, Codnn [ybanay-
JIMHOW U OpPYIUX.

MpenctaBneHHble Ha AUCKE NPOU3BEAEHMS OTHOCATCA K Havyany nonckos Bon-
KOHCKMM CBOEro CO6CTBEHHOrO CTUAS — K Havany nyTu, yBeHYaBLLIEMYCS CO3aHUeEM
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nepBOro aBaHrapgHoOro COYMHEHNUS, HaNMMCaHHOIo B CEPUMHOM TexHMKe, — Musica
stricta.

dopTennaHHbIi KBUHTET, MOCBSLEHHbIV y4uTeNto Komnoautopa — 0. LLlanopuhy,
coeavHseT B cebe YepTbl HEOKNAccHLM3Ma (CKa3aBLUMECS B HA3BaHUAX U 06NIMKe
yacTen: BTopas — bypnecka, Tpetbsa — [Naccakanus, yetBeptas — dyra), BNncaHHbIe
B POMaHTMYECKUE TPaaULMKU — 06€ JIMHMU BbiM BOCMPUHATEI BOIKOHCKMM Yepes
mMup LocTtakoBrYa: KOHTPACTbI ANMYEeCKon apambl (1-9 4acTb), LETCKOM YUCTOTbI U
030PHOM WYTKKU (KOHTPaCTbI «Bypnecku»), «paccyfo4HOCTU» U MPOHUKHOBEHHOM JIU-
PUKM (OBEeHaLaTUTOHOBas TeMa 6aca M pyccKas NecHs «31, yxHeM»). QHepruyHas
«Pyrar-dvHan — NpMBOAMT K anodeoldy caMoi nepBor TeMbl KBUMHTETa (KaK 3TO 6bl-
BaJio B pOMaHTU4ecKon My3bike). Mapus HOaunHa, yyactBoBaBlUasd B UCTIOTHEHUK
KBWHTETa Ha CTyAEHYECKOM KoHLepTe B [HECMHCKOM MHCTUTYTE, obpallasnch K ny6-
JIMKe, CKagana: «3T0 NPou3Be[eHne MONOLOro KOMNo3nmTopa, Kak 1 TBOpYECTBO
LLlekcnupa, 6yLeT *WUTb B BEKaX».

B CTpyHHOM KBapTeTe poMaHTU4YECKOE OCTaloCb COCPEfOTOYEHHbIM B NEPBOM
yacTu, o3arnaBfieHHON no-Hemelku: Eine kleine romantische Opernszene («Ma-
NleHbKas poMaHTM4YecKas onepHas cueHar). [lpe nocneayrolme 4actv Nog4epKHyToO
UrpoBble, HEOKAaCCUYECKNE U KOHCTPYKTUBHO-NONUGMOHUYECKME: BTOPaAs YacTb —
«Pyra» U TpeTba — Danza in modo canonico («TaHel, B KAHOHMYECKOM poae»), BKIO-
Yatowui ele 1 basso ostinato (Kak B naccaKkanbe). B MeaneHHom, npoanbHoM du-
Hane («Coda») Ha poHe A0-MaxKOpPHOM (TOHANbHOCTb GYrM) rapMOHUKU OO0 CaMOro
KOHLLa ANCCOHMPYET A0-Ane3 (TOHANbHOCTb 1-M 4acTH) y NepBOM CKPUMKK.

CoHaTta ansa ansta 1 GopTennaHo No-HOBOMY NpeAcTaBAseT CTUAeBble JOMUHA-
HTbl BonKoHCcKoro. Mecto pomaHTM3Ma 3aHsN aBaHrapAHbl 3KCNPECCUOHM3M, 3a-
CTaBASIOWMI NPOYYBCTBOBATb U «MPOXKMBATb» HAMPSXKEHHYIO XXM3Hb KaX/J0ro 3ByKa:
TaKoBbl MeaneHHble [NepBas YacTb AN ansrta cono (6e3 doprenunaHo) u GunHan c rpe-
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4yecKMM HasBaHueM Apolalerion («[polanbHas NecHb»), B KOTOPOM NapTUs anbTa U3
lepBoK YacTv 3By4UT B 06paTHOM HanpaBieHnn (0T KOHLa K Havany — B pakoxozae),
HO Tenepb OHa COMPOBOXKAAETCS OCTUHATHLIM PUTMOM Y dOpTENMAHO, NPULLEALNM
13 BTopo# 1 TpeTber YacTen, pa3BuBatoLLMX HEOKIAaCCUYECKYIO CTUINCTUKY (TpeTbs
yacTb — TOKKarta).

Musica stricta (6ykBanbHO «CTporas My3biKa») ania GopTenraHo UMeeT noasaro-
noBOK Fantasia ricercata. ®aHTa3us — xaHp, Hanbonee cBO60OAHbIN B KOMMNO3K-
LUMOHHOM OTHOWEHMM, CNOBO ricercata Bbi3blIBaeT B MNaMATU  CTapWHHbIN
NoNMGOHMYECKUI KaHP pUYepKapa, HO MPOUCXOAUT OT UTaNbSHCKOrO ricercare —
UCKaTb. TakMM 06pa30oM, B Ha3BaHWM COYMHEHUS OObIrPbIBAETCH COYETaHUe CTPO-
rocTu 1 cBO6O[bI, a B LIeSIOM «baHTa3us» BMNOJHE YKIablBAETCH B PAMKU YeTbIpex-
4aCTHOM CIOUTBI.

O6paTUBLLMCE K CEPUMHON TEXHUKE, BONTKOHCKMI cAenan peluatowmi Wwar K CUH-
Te3y COCTaBNSAIOLLMX CBOET0 CTUS MO 3arnaon aBaHrapaa. [1pn aToM 3ieMeHTbl Heo-
Knaccuun3Ma eLle HyBCTBYIOTCS B MOABUMKHbIX YacTax — Bropon n HYeteepTom (aBTOp
cam roBopus 0 «<HEKOTOPOWN XMHAEMUTOBLLMHE» BO BTOpOM YacTH). LMK 6b11 nocss-
weH KOgnHom, KoTopas reHnanbHO ero MHTEpPNpeTUpoBana.

KoHcTaHTUH 3eHKUH

2 M. Nekapckuit. Hazaa K BonkoHckomy Bnepea. M., 2005, ¢. 341
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KeapteT «CTYAUA HOBOW MY3bIKW» 6bin co3naH B cTeHax MOCKOBCKOM KOH-
cepBaTopun eé BbinycKHUMKamun B 2004 r. KamepHOMY My3WLIMPOBAHUIO UCMOJTHU-
TENW YYUIINCh Y TaKUX M3BECTHbIX NMpodeccopoB Kak: A. BoHaypsHCKMI, A. KopyaruH,
H. KoraH, A. PyauH, T. AnuxaHos, A. LLUnwnos.

Y4acTHUKM KBapTeTa HEOAHOKPATHO CTAHOBW/INCE Nlaypeatamun MexXayHapOAHbIX
KOHKYPCOB M My3blKanbHbIX dectnuBanen Poccuun, Utanuu, fepmanHuu, Monblue,
dpaHumm.

C 2005 roga KBapTeT BbICTynaeT B cocTase «CTyanu HOBOM My3biku». M € ycne-
XOM Obl/IM UCMONHEHbI POCCUMCKME NpeMbepbl CO4NHEHWM Bepra, UnHcTtara, Jluretw,
Panxa, JliotocnascKkoro, bepuno, JoHaTOHWU U MHOTUX APYrKX, B TOM YUCIEe POCCUM-
CKMX aBTOPOB.

KBapTeT MHOIo KOHUEPTUPYET, Kak B Poccuu, TaKk 1 3a py6eoM. Takue n3BecT-
Hble KOMMNO3uTOopbl, Kak B. CunbBecTpoB, K. NeHaepeLK1i, HEOAHOKPATHO BbIKa-
3blBaJIM CBOE BOCXMULLEHWE UIPOK KBapTeTa.

EnnsaBeta Munnep — BbiNyCKHMLL@ MOCKOBCKOM KOHCepBaTopuu, rae obyya-
nlacb No crneuunanbHocTaM dopTennaHo (knacc npod. A. JllobumoBa), KNaBeCcuH u
CTapMHHbIE KNaBULLHbIE MHCTPYMEHTbI (Knacc gou. O. MapTeiHoBon). C 2009 —
acnupaHTKa dhaKynbTeTa UCTOPUYECKOTO MU COBPEMEHHOIO UCMOHUTENBCKOIO UCKYC-
cTBa.

EnnzaBeTta Munnep aBaseTcs naypeatom MexayHapoAHbIX KOHKypcoB. bora-
Tbi penepTtyap NUaHUCTKU BKIOYAET MY3bIKY LIECTU BEKOB — OT PaHHero Bos-
poOXAeHUs A0 Hawux aHen. Ennsaseta Munnep BeaeT KOHLEPTHYIO AeATENbHOCTb,
BbicTynas B Poccuu, CLUA, PpaHumn, Utanuu, ABcTpun. NpuHumana yyactme B
MexayHapoaHbix pectnBanax — Piano Summer, CLUA, Academie Pianistique,
®dpaHuyma.
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Unbsa FfodmaH poanncsa B MockBe, 1977 1. Yuuncsa 8 MCCMLLU uM. THecHHbIX y ne-
parora Enexbl MBaHoBHbI 030. B 2003 rogy 3akoHumn MI'K um. N.W.HankoscKoro,
Knacc npodeccopa K0.A.bawmeTa, accucteHT, goueHT Pl.banawos. B 2005 roay
Mnbsa TodpmaH 3aKoHUYMN acnnpaHTypy B MocKoBCKoM focyfapcTBeHHOW KoHcepBa-
Topun (Npod. t0.A. bawwmer).

Mnbsa fTodmaH ¢ geTcTBa M3yyan KOMMNO3u1LIMIO No4 PYKOBOACTBOM CBOEMO OTLA —
Komno3auTopa JleoHnaa lodmaHa, npoaoKaTenss HoBO-BEHCKON TpaauLIMK.

B kauyecTBe ucnonHutens u komnoautopa Wnba fodmaH yyacTBoBan BO MHOIMX
MeXayHapoaHbix dectnBansx B LLBenuapum, lepmanun, AHrnunu, Utanuum, dpaxumm,
Poccun v fpyrmx ctpaHax.

B KayecTtBe npurnalweHHoro npodeccopa Nnbst fodmaH gaBan MactepKiaccol B
KaHage, LLBenuapun, dpaHumu.

Anekcew J1lo6MMOB MO NpaBy CYUTAETCH OAHMM U3 CaMbIX PA3HOCTOPOHHUX U
OPUTMHaNbHbBIX My3bIKaHTOB COBPEMEHHOCTU. Ero MHTepechl napannenbHO 0XBaThl-
BatoT 06/1aCTb AOK/IaCCUYECKON U COBPEMEHHOM MY3blKK. Mocne oKoHYaHua Moc-
KOBCKOM KOHcepBaTopun (knacc npodeccopa . Hewnraysa u JI. HaymoBa)
A. JTlo61MMOB MHOTO KOHLIEPTUPYET, NponaraHanpys My3blKy CamblX 3HAYUTENbHbIX
Komno3nTopoB XX BeKa: CTpaBuHcKoro, LLIEHGepra, BebepHa, AnB3a, Kenaxa,
LLItokxay3eHa. [leHncoBa, CunbBecTpoBa, apTta, MapTbiHOBa. fBnseTcs co3aate-
ieM aHcamons «Myabika — XX BeK» 1 MexxayHapogHoro dectuBansg aBaHrapiHom u
3KCMEPUMEHTaNIbHOM MY3bIKU «ANlbTepHaTUBa».

A. JloBMMOB — O[IMH U3 MUOHEPOB UCMONHUTENBLCTBA Ha UCTOPUYECKUX UHCTPY-
MEHTax: UM CbIrpaHbl M 3anucaHbl COYMHEHUS KOMMNO3MTOpoB 17 — 19 BeKoB — OT
Béppaa no LoneHa Ha MHCTPyMEHTax COOTBETCTBYIOLLMX 3MOX.

A. Jllo6MMOB ABNAETCHS OAHUM U3 MHULIMATOPOB COo34aHna B MOCKOBCKOM KOH-
cepBaTopum dhaKynbTeTa UCTOPUYECKOI0 U COBPEMEHHOIO UCMOJSTHUTENBCKOIO UCKYC-
CTBa U ero nepebiM gekaHoM. C 1998 r. npodeccop YHuBepcuTeTa «MouapTeym» B
3anbuobypre (knacc poptenunaHo).

AKTUBHO KOHLLEPTUPYET BO MHOMMX CTP@HaX C COJIbHbIMU U KAMEPHbLIMU Mporpam-
Mamu.
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Anpapert BOTKOHCKUH (1933 - 2008) SMCCD 0118

DDD/STEREO
PAHHUWE COYMHEHUA TT: 78.39
KBHHTET JyIs1 CTPYHHOTI'O KBapTeTa U hopTenuaHo, op. 5 (1955)*
1. Allegro moderato 10.33
2. Burlesca. Adagio — Allegretto 5.28
3. Passacaglia. Adagio con intimissimo sentimento 8.55
4. Fuga. Allegro 6.44
CrpynssIit kBaprerT, op. 6 “Eine kleine romantische Opernszene” (1955)*
1. Allegro ma non troppo 6.40
2. Fuga. Presto 2.10
3. Danza in modo canonico. Moderato 6.49
4. Coda. Molto adagio 4.02
Couara jy1s anpra u (hoprenuano (1956)
1.Largo 4.36
2. Allegretto quasi moderato 348
3. Toccata. Allegro marcato 249
4. Apolalerion. A tempo di parte prima 7.18
Musica Stricta (Fantasia ricercata) as ¢poprenuaso (1957)
1. Andantino 2.22
2. Allegretto 1.06
3. Lento rubato 3.14
4. Allegro marcato 2.05

CrpyHHBII KBapTeT «CTYIUsA HOBOM My3bIKH> ([1]-[8]), Mibs Todman, aner ([1]-[4], [9]-[12]),
Enuzasera Muwuiep, ¢poprenuano ([9] - [12]), Anexcert JIro6uMos, poprenuano ([13]- [16])

* — BriepseIe Ha CD

Hcnonaurenu 6inaroaapsat «@oug M.IL BeseBa» 32 OKa3aHHYIO HOJJEPAKKY



Annpeit BOJIKOHCKHH
e PAHHHE COYHHEHHA

Dopmenuarnusili Keurwmem, op. 5 (1955)*

Cmpyunstii keapmem, op. 6 (1955)*
Conama ons ansma u popmenuano (1956)
Musica Stricta (1957)

* — anefrane wa G0




